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	QUESTION 1:  REALISM
	
	

	RATING
CODE
LEVEL
RATING
7 
18 –20
Outstanding
Clear evidence of careful research which the learner understood and interpreted.  Form, style, conventions and processes are discussed.  All aspects of the assignment topic are covered in detail.  The essay is cohesive, logical, informative and interesting to read.
6
14 – 17
Meritorious
Clear evidence of careful research which the learner understood and interpreted.  Form, style, conventions and processes are discussed.  All aspects of the assignment topic are covered.  The essay is logical, informative and the learner clearly understands the form researched.
5
12 – 13
Substantial
Evidence of research which the learner understands.  Form, style, conventions or processes are discussed. All aspects of the assignment topic are covered.  The essay is logical and informative.
4
10 – 11
Moderate
Evidence of research which the learner has attempted to interpret.  Form, style, conventions or processes are discussed.  Most aspects of the assignment topic are covered.  The essay is informative.
3
8 – 9
Adequate
Some evidence of research which the learner has attempted to interpret.  Most aspects of the assignment topic are covered.
2
5 – 7
Elementary
No evidence of research, the learner has simply drawn on knowledge the group had and tried to put it down on paper.  Few aspects of the assignment topic are covered and those covered are done so in a superficial manner.
1
0 – 4
Not achieved
No evidence of research being done.  The essay shows very little or no knowledge of the assignment topic.  The learner made no effort to engage with the topic.  The essay is often brief and always superficial.
(20)


	1.2
	1    G

2    I

3    C

4    K

5    D

6    A

7    F

8    H

9    E

10  J
	
	(10)

	
	
	
	
	[30]


	QUESTION 2:  TECHNICAL
	
	

	
	
	
	

	2.1
	Director, Sound tech, lighting tech, Set designer, Make up, 
Script writer, Front of house, Costume person,
Stage managers, Stage hands.                                                  (10 x 2)  (20)


	2.2
	
[image: image1.png]


Bird’s eye view

Name any prescribed play and scene from the play.
	        (10)

	
	
	      [30]

	
	
	
	

	QUESTION 3:  SOUTH AFRICAN THEATRE


	3.1 3.1.1     Oral tradition story/folklore/fairy-tale/story with a moral lesson
3.1.2 AVA-candidate to describe traditional communal practice
3.1.3 South Africa/apartheid/injustice of past/reign of National 
Party/Inhuman conditions/forced removals/system of government based on skin colour/degradation of human beings/lack of human rights                                                                                        (any 4)
3.1.4 System of segregation/apartheid encouraged unfair and unbalanced State subsidised indigenous Afrikaans theatre/
forced different racial groups to write and perform their plays in their own environment and language of choice/growth of Black Consciousness/growth of experimental theatre/publications control board's censorship ideal starting point for protest/workshop theatre/British Equity boycott/State of Emergency/Emergence of Theatre for Reconciliation
3.2    3.2.1
Threatening pose-hovering/bending over Lena/hands on hips/pointing his finger at her/pursed lips/eyebrows raised/legs apart/(AVA candidate to understand essence of angry body language – he must be standing over her.)
3.2.2
He is angry.
She will not challenge him thus lowers lower than him
He is going to have to be bend to hit her.
Logical conclusion relating his emotion to appropriate body 
language
3.2.3
Your
[no other choice]
3.2.4
She desires some form of physical contact / warmth from him.  So 
when he hits her, he is at least making physical contact with her which she perceives as better than no contact at all / He abuses her but still wants to ensure that she remains / his hitting her is perceived by her as his reaching out to her [AVA 2 reasons]
3.2.5  Yes – she desires contact / she is lonely / she is trying to be friendly to him to possibly avoid another blow No – she is scared of him so will not touch him / she is angry with him so will not touch him / she is on the ground and he is too far away to touch [AVA allow 2 marks for reasoning either for or against]

3.2.6
Self satisfaction
Pleased with himself.  Convincing himself that it is acceptable to hit her.  (2 logical reasons)
3.2.7
Candidate to motivate with mature reasoning or personal experience about reason why women stay in abusive relationships.  Must reason from female perspective.  AVA logical response 2 reasons why so many South African men abuse women.  
3.2.8  Any logical answer
	(3)

	
	(3)

(4)

(5)
(2)

(2)

(1)

(2)

(2)

(2)
     (2)
(2)

 [30]


	QUESTION 4:  PAN AFRICAN THEATRE
	
	

	
	
	

	4.1
	Moving with the times, modernisation vs. African traditions.

Corruption

Gender issues, male versus female
	(3)

	
	
	
	

	4.2
	Use of mask and extravagant costumes,

Use of animal mask to suggest animal spirits, gods and ancestors,

Dancing,

Devices like extended masks and stilts to create elongation of the human form and suggest god-likeness,

Spectators
	(5)

	
	
	
	

	4.3
	Performers, priests, shamans

Spectators

Moral guidance of the community

Spectacle – costume dance, masks etc
	(3)

	
	
	
	

	4.4
	Purpose is ritual/spiritual not entertainment

Links to others who are absent

Shaman often possessed

Audience believes as opposed to suspension of disbelief

Criticism forbidden
	(3)


	4.5
	Any appropriate PAN AFRICAN writer
	(1)

	
	
	
	

	4.6 Not written down/passed on by word of mouth/survived by 
being transmitted through generations of story-telling.
4.7
Any space where actors and audience share an experience the space is never empty a possibility of transformation creates the boundary between the actor and spectator (any 3 definitions)

4.8 Candidate to name and describe cultural festival tradition and describe the performance space.
4.9 Candidate to explain why it is important to learn cultural tolerance.


	(3)

(3)

(5)

(4)
 [30]


	QUESTION 5:  EASTERN THEATRE
	
	

	
	
	
	

	5.1
	Should discuss the theme, single central character (priest 
champion etc) tragic element, etc.                                                 (2 x 3)  (6)

	
	
	
	

	5.2
	Any description of Kabuki style should be accepted e.g. there would 
be dancing and chorus work with dialogue restricted mainly to 
between acts, performances would be stylised and elaborate 
costumes worn Kyogen could be mentioned.                                           (5)

	
	
	
	

	5.3
	Must choose appropriate emotional stances (2), then explain how they would be integrated in revenge scene (1 for appropriate use, 2 if both appropriate and creative)
	
	(4)

	
	
	
	

	5.4
	About 200 years old
	
	  (2)

	5.5
	Mime, acrobatic fighting, dancing, loud clanging bells, stylised action (accept other appropriate answers)
	
	(5)

	
	
	
	

	5.6
	Coming and going in the middle of performances.
Eating and drinking during performances.
Chatting during the performance.
	
	(3)

	5.7
	Music is used to evoke atmosphere and emotion.
	
	(1)

	5.8
	Global – Any appropriate answer but their symbolic object must
be African NOT Chinese and must be appropriate to the context.
Reasoning is vital, but the reasoning must also be "readable" 
on stage in order for the 3rd and 4th to be awarded.                   (2 x 2)   (4)
                                                                                                               [30]


	QUESTION 6:  AMERICAN THEATRE
	
	

	
	
	
	

	6.1
	6.1.1   Tom and his Mother obviously have a difficult relationship. She tends to nag him (goes on and on about eating and drinking 
coffee with milk in it when he has clearly said no). He remains calm but irritated (just keeps on repeating firmly that he does not. Despite their difficulties she clearly loves him very much 
(tries to get him to eat) and he cares for her (he grins as he reassures her about his drinking/ speaks to her gently in line 3). She is fearful that he might be drinking a lot and tries to get him to promise to be sober.  (Any logical reasons to support what learner says about the relationship should be accepted. 3 marks for relationship and 3 for supporting.)



(3+3)
	
	(6)

	
	6.1.2   No justification needed only the pitch and pace for each of the 3 lines (1 mark each).
E.g. line 15 pitch: medium level, pace: moderate;
line 19 pitch: slightly higher, pace: slow;
line 21 pitch: high, pace: fast.                                                     (2 x 3)
	
	(6)


	
	6.1.3   (a)    The American Dream is of freedom, equality and opportunity 
for all.  Whoever you are, the playing field is level and you can 
make it through hard work.  One of the slogans was 'a 
chicken on every table and a car in every garage'.
(b)    The candidate must discuss the American play he/she studied and link it to the American dream. Most plays either saw it as a positive goal to strive for and live by, or as a complex trick unattainable for most Americans.
	
	(5)
(5)

	6.2      
	Controls breath and voice
Anger intending text – aggression control, intensity, no screaming.
	
	(4)


	6.3      
	Realistic costumes, props, characters, setting
	
	(4)

	
	
	
	[30]


	QUESTION 7:  ELISABETHAN THEATRE
	
	

	
	
	
	

	7.1
	No women allowed on stage
	
	

	
	Thought it would lead to immorality
	
	

	
	Female roles played by boys so cross dressing popular comic device
	
	

	
	"Happy comedies" involved romance and mistaken identities.
	
	(5)

	
	
	
	

	7.2
	Use of imagery – Antony compared to a jewel Written in iambic pentameter/ formal poetic language.

Poetic language indicates status of speaker (queen) Elision in "stol'n" to fit the meter impassioned, elevated language "old fashioned" English – "naught”, etc.
	
	(5)


	7.3
	Any intelligent substantiated answer should refer to such elements as tone, volume, pitch and emphasis.
	
	(4)

	
	
	
	

	7.4
	The globe
	
	(1)

	
	
	
	

	
	
	
	

	7.5
	Blackfriars/ the Swan/ the Rose/ the Theatre (any that you have taught.
	
	(1)

	
	
	
	

	7.6
	Shows that the play is on today/ advertises the play
	
	(1)

	
	
	
	

	7.7
	Groundlings – paid little, stood, rowdy, hissed when they didn't like thinks, threw tomatoes etc bad breath (actors fainted)
Nobility – paid more, more educated and refined (eventually e.g. in Blackfriars audiences limited to this class.  The heavens were the cheapest actual seats
	
	(4)


	7.8
	No elaborate scenery, no lighting other than sunlight, so setting had to be explained in script.
	
	(2)

	
	
	
	

	7.9
	Musicians and specialised scenes e.g. the balcony scene in Romeo or Juliet or the monument scene in Antony and Cleopatra.
	
	(1)

	
	
	
	

	7.10
	Any intelligent answer.  Three marks for the belief, three for the matching reference to the text.  Issues that could be discussed: Humanism Nationalism Secular elements (following banning of mystery plays because of protestant vs. catholic conflict) Chain of being Renaissance and its references to classical works, mythology etc. Themes of vengeance etc.
	
	(6)

	
	
	
	[30]


	QUESTION 8:  VOICE
	
	

	
	
	

	8.1
(Any 3 labelled (a) (b) (c)) bad posture / poor enunciation / swallows 
end of words / bad eye contact / poor volume
                                           (3)
8.2
candidate to describe 3 different exercises for EACH fault labelled (a)
(b) (c) [ If candidate has not labelled correctly, -1 mark]
                     (3)
8.3
for volume control / correct phrasing / actor's confidence
 / Does not run out of breath/                                                         (any 3)    (3)
8.4 performers lose focus if eyes roam / annoying /                                     (any 1)      (1)

                                                                                                                                                                 [10]


	QUESTION 9:  MOVEMENT
	
	

	
	
	

	9.1
	Any 5 warm up exercises.
	
	(5)

	9.2
	Classic with a logic explanation.
	
	(5)

	9.3
	A Logical storyline that can explain the picture
	
	(5)

	
	
	
	[15]


	QUESTION 10:  CAREERS
	
	

	
	
	
	

	10.1
	It is vital that the learner displays a WIDE range of careers in NON-PERFORMANCE aspects of Dramatic Arts from diverse fields. For example – Drama therapy, scriptwriting, lecturing, stage technician(lighting sound etc); director/choreographer; producer; film technical (cameraperson, key grip, set dresser etc.) design fields (make-up, costuming, set design etc)
You may also award marks for more divergent answers that are linked to the field e.g. Advertising agent, Events management
(Do not give a second mark for a career from the same field as one already marked.)
For the design marks (bearing in mind the limited resources in an exam session): Award 3 for a poster that is striking and well composed Award 2 in the learner has made an effort to make an eye-catching design, but has fallen short in execution Award 1 if there is little attempt at layout or the poster would not be readable from a distance Award 0 if the learner has simply listed the careers
	(6 + 3)  (9)

	
	
	
	

	10.2
	Transferable skills – confidence, speaking skills, group negotiation, creativity, etc. all applicable to virtually every possible job
Financial viability – film extremely lucrative.  Film and TV stars among the best paid of all professionals (other than perhaps football players!), increasing numbers of grants available for Arts and Culture projects. Gives one the ability to create one's own business, etc.
Award one mark per valid point
Take off a mark if the candidate has ignored the instruction to answer this in the form of a letter.
	            (6)

           [15]


	QUESTION 11A:  MEDIA
	
	

	
	
	
	

	11.1
	Director
Actor

Klapper boarder
Sound tech
Make-up artist

Lighting artist

Camera person
	
	(6)

	
	
	
	

	11.2
	11.2.1   POV = Point of view
	
	

	
	11.2.2   ECU = Extreme close up
	
	

	
	11.2.3   LS = Long shot
	(3 x 3)
	(9)


	11.3
	Any film the candidate has studied with a logical explanation of how it changed his/her life.
	
	    (5)

	
	
	
	  [20]


OR
	QUESTION 11B:   LIVE THEATRE
	
	

	
	
	
	

	11.4
	Global, refers to style, comic, tragedy and how it fits what you have studied.
	
	(10)

	
	
	
	

	11.5
	Global but should include ideas like •  Energy between performers and audience •  Feeling of being part of the action •  Adaptability •  More special because limited number of performances •  Cheaper •  Engages the imagination more, etc.
	
	    (5)

	
	
	
	

	11.6
	Silence

Punctuality

Participation

No eating or drinking

Educated behaviour
	
	    (5)

	
	
	
	
	[20]

	
	
	
	
	

	
	                                                                                GRAND TOTAL:
	150
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